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things ; and when its magic wand invokes the
Spirit which sits at the centre of life, it
becomes the true realism, for then it is face to
face with the Reality on which all else hangs.
We get this real realism, I think, in the paint-
ings of the modern Bengal school. The artists
of that school, with the instinct and tradition
of the Indian race, paint the earth as "the
veil of Maya " or transitoriness; they paint a
face as a shifting scene in the drama of the
soul; and they do so with such mastery of the
machinery of their craft that we forget the
craft because memory, with its little prejudices
and conceits, is subjugated by revelation. Our
attitude to their work is that of the seer-poet of
Ireland, AE, to the beloved :

So in thy motions all expressed
Thine angel I may view.
I shall not on thy beauty rest,
But Beauty's ray in you.

In,this power of revelation, this faculty of
suggestion and depth, I believe the modern
Bengal painters have lifted the art of India to
a level higher than that of Ajanta. They have
in many cases gone to Ajanta for their princi-
ples of modelling, their power of line, theit